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[eBooks] Dialogues With Marcel Duchamp (A
Da Capo Paperback)
As recognized, adventure as without difficulty as experience approximately lesson, amusement, as capably as
concurrence can be gotten by just checking out a books Dialogues With Marcel Duchamp (A Da Capo
paperback) along with it is not directly done, you could say yes even more around this life, nearly the world.
We come up with the money for you this proper as competently as easy habit to acquire those all. We find the
money for Dialogues With Marcel Duchamp (A Da Capo paperback) and numerous ebook collections from
fictions to scientific research in any way. in the course of them is this Dialogues With Marcel Duchamp (A Da
Capo paperback) that can be your partner.

Dialogues With Marcel Duchamp-Pierre
Cabanne 2009-07-21 With an introduction by
Robert Motherwell and an appreciation by Jasper
Johns "Marcel Duchamp, one of this century's
pioneer artists, moved his work through the
dialogues-with-marcel-duchamp-a-da-capo-paperback

retinal boundaries which had been established
with Impressionism into a field where language,
thought and vision act upon one another. There it
changed form through a complex interplay of
new mental and physical materials, heralding
many of the technical, mental and visual details
to be found in more recent art. . . "In the 1920s
Duchamp gave up, quit painting. He allowed,
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perhaps encouraged, the attendant mythology.
One thought of his decision, his willing this
stopping. Yet on one occasion, he said it was not
like that. He spoke of breaking a leg. 'You don't
mean to do it,' he said. "The Large Glass. A
greenhouse for his intuition. Erotic machinery,
the Bride, held in a see-through cage-'a Hilarious
Picture.' Its cross references of sight and
thought, the changing focus of the eyes and
mind, give fresh sense to the time and space we
occupy, negate any concern with art as
transportation. No end is in view in this fragment
of a new perspective. 'In the end you lose
interest, so I didn't feel the necessity to finish it.'
"He declared that he wanted to kill art ('for
myself') but his persistent attempts to destroy
frames of reference altered our thinking,
established new units of thought, 'a new thought
for that object.' "The art community feels
Duchamp's presence and his absence. He has
changed the condition of being here."--Jasper
Johns, from Marcel Duchamp: An Appreciation
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Dialogues with Marcel Duchamp-Pierre
Cabanne 1987 ”Marcel Duchamp, one of this
century's pioneer artists, moved his work
through the retinal boundaries which had been
established with impressionism into t field with
impressionism into t field where language,
thought and vision act upon one another, There it
changed form through a complex interplay of
new mental and physical materials, heralding
many of the technical, mental and visual details
to be found in more recent art...In the 1920s
Duchamp gave up, quit painting. He allowed,
perhaps encouraged, the attendant mythology.
One thought of his decision, his willing this
stopping. Yet on one occasion, he said it was not
like that. He spoke of breaking a leg. 'You don't
mean to do it,' he said.The Large Glass. A
greenhouse for his intuition. Erotic machinery,
the Bride, held in a see-through cage--'a
Hilarious Picture.' Its cross references of sight
and thought, the changing focus of the eyes and
mind, give fresh sense to the time and space we
occupy, negate any concern with art as
transportation. No end is in view in this fragment
3/18

Downloaded from stewartbrown.com on
May 11, 2021 by guest

of a new perspective. 'In the end you lose
interest, so I didn't feel the necessity to finish
it.'He declared that he wanted to kill art ('for
myself') but his persistent attempts to destroy
frames of reference altered our thinking,
established new units of thought, 'a new thought
for that object.'The art community feels
Duchamp's presence and his absence. He has
changed the condition of being here.”--Jasper
Johns, fromMarcel Duchamp: An Appreciation

Dialogues with Marcel Duchamp-Pierre
Cabanne 1987 ”Marcel Duchamp, one of this
century's pioneer artists, moved his work
through the retinal boundaries which had been
established with impressionism into t field with
impressionism into t field where language,
thought and vision act upon one another, There it
changed form through a complex interplay of
new mental and physical materials, heralding
many of the technical, mental and visual details
to be found in more recent art...In the 1920s
Duchamp gave up, quit painting. He allowed,
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perhaps encouraged, the attendant mythology.
One thought of his decision, his willing this
stopping. Yet on one occasion, he said it was not
like that. He spoke of breaking a leg. 'You don't
mean to do it,' he said.The Large Glass. A
greenhouse for his intuition. Erotic machinery,
the Bride, held in a see-through cage--'a
Hilarious Picture.' Its cross references of sight
and thought, the changing focus of the eyes and
mind, give fresh sense to the time and space we
occupy, negate any concern with art as
transportation. No end is in view in this fragment
of a new perspective. 'In the end you lose
interest, so I didn't feel the necessity to finish
it.'He declared that he wanted to kill art ('for
myself') but his persistent attempts to destroy
frames of reference altered our thinking,
established new units of thought, 'a new thought
for that object.'The art community feels
Duchamp's presence and his absence. He has
changed the condition of being here.”--Jasper
Johns, fromMarcel Duchamp: An Appreciation
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Dialogues With Marcel Duchamp. Translated
From the French by Ron Padgett-Pierre
Cabanne 1971

including Duchamp’s Green Box and Johns’s
Device, Dialogues reveals the complex and rich
exchange manifested in their art.

Dialogues-Dorothy M. Kosinski 2005 This book
traces the visual and conceptual relationships
evident in the works of Marcel Duchamp
(1887—1968), Joseph Cornell (1903—1972),
Jasper Johns (b. 1930), and Robert Rauschenberg
(b. 1925). Although scholars have previously
explored the biographical contact between these
four artists, this is the first close look at the
aesthetic consequences of their interactions.
Dorothy Kosinski argues for a notion of dialogic
exchange rather than influence, noting a number
of shared characteristics in these artists’ works
including iconography (for example,
appropriation of Leonardo’s Mona Lisa), process
(assemblage and collage), form (boxes),
integration of text into the visual field (sardonic
subtitles, nonsense inscriptions, etc.), and shared
fascination with simple machines. Featuring
around 50 major works by these pivotal artists,

Salt Seller-Marcel Duchamp 1973

dialogues-with-marcel-duchamp-a-da-capo-paperback

Marcel Duchamp-Calvin Tomkins 2013 In 1964,
Calvin Tomkins spent a number of afternoons
interviewing Marcel Duchamp in his apartment
on West 10th Street in New York City. The
Afternoon Interviews reveals him to be a man
and an artist whose playful principles toward
living freed him to make art that was as
unpredictable, complex, and surprising as life
itself. The book includes never before published
portraits of Duchamp recently discovered in the
Philadelphia Museum of Art archive and an
introductory interview with Tomkins reflecting
on Duchamp as an artist, guide and friend.
Marcel Duchamp: The Afternoon Interviews
reintroduces the reader key ideas of his artistic
world in a lively and candid way and renews him
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as a vital model for a new generation of artists
living and working today.

Marcel Broodthaers-Deborah Schultz 2007 The
poet and artist Marcel Broodthaers (1924-76) is
widely recognized as a key figure in 20th century
art who questioned the nature of art, the role of
the artist, the functioning of the museum and of
the art market. This book sets out Broodthaers's
strategy for artistic success and examines the
dialogue into which he entered with his
contemporaries and predecessors in 19th century
French poetry, Pop and Conceptual Art, including
Stéphane Mallarmé, Charles Baudelaire, Marcel
Duchamp and René Magritte. It provides a broad
overview of his objects, paintings, films, slides,
books and installations, and his focus upon
relationships, also central to Post-Structuralist
and postmodern theories. The visual qualities of
his works, combining the material with the
poetic, his wit and irony, are examined in relation
to his subtle method of questioning and
contradicting, defying conventional systems and
dialogues-with-marcel-duchamp-a-da-capo-paperback

definitions. The author explores the wider
framing contexts in which things are presented
and the geographical context via maps, notions of
the voyage and a sense of place. Institutional
critique, the artist's political position and moral
responsibilities in society are discussed by
analyzing the responses of Broodthaers, Daniel
Buren, Joseph Beuys and Hans Haacke to a series
of museum events in the early 1970s.

Marcel Duchamp-Jennifer Gough-Cooper 1999
Illustrations by Andre Raffray A must for
Duchamp devotees everywhere, this little
introduction to the life and works of Marcel
Duchamp was originally published to accompany
a Duchamp retrospective at the Pompidou
Centre. Modelled on a children's book, it contains
12 delicious dead-pan full-page colour
illustrations of events in Duchamp's life with an
equally tongue-in-cheek, but entirely accurate,
biography.
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Marcel Duchamp and the Art of LifeJacquelynn Baas 2019-11-19 A groundbreaking
reading of Duchamp's work as informed by Asian
“esoterism, ” energetic spiritual practices
identifying creative energy with the erotic
impulse. Considered by many to be the most
important artist of the twentieth century, the
object of intensive critical scrutiny and extensive
theorizing, Marcel Duchamp remains an enigma.
He may be the most intellectual artist of all time;
and yet, toward the end of his life, he said, “If
you wish, my art would be that of living: each
second, each breath is a work which is inscribed
nowhere, which is neither visual or cerebral.” In
Marcel Duchamp and the Art of Life, Jacquelynn
Baas offers a groundbreaking new reading of
Duchamp, arguing in particular that his work
may have been informed by Asian “esoterism, ”
energetic spiritual practices that identify creative
energy with the erotic impulse. Duchamp drew
on a wide range of sources for his art, from
science and mathematics to alchemy. Largely
overlooked, until now, have been Asian spiritual
practices, including Indo-Tibetan tantra. Baas
dialogues-with-marcel-duchamp-a-da-capo-paperback

presents evidence that Duchamp's version of
artistic realization was grounded in a western
interpretation of Asian mind training and body
energetics designed to transform erotic energy
into mental and spiritual liberation. She offers
close readings of many Duchamp works,
beginning and ending with his final work, the
mysterious, shockingly explicit Étant donnés: 1°
la chute d'eau 2° le gaz d'éclairage, (Given: 1.
The Waterfall, 2. The Illuminating Gas).
Generously illustrated, with many images in
color, Marcel Duchamp and the Art of Life
speculates that Duchamp viewed art making as
part of an esoteric continuum grounded in Eros.
It asks us to unlearn what we think we know,
about both art and life, in order to be open to
experience.

Derridada-Thomas Deane Tucker 2009 Jacques
Derrida said that deconstruction 'takes place
everywhere.' Derridada reexamines the work of
artist Marcel Duchamp as one of these places.
Tucker suggests that Duchamp belongs to
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deconstruction as much as deconstruction
belongs to Duchamp. Both bear the infra-thin
mark of the other. He explores these marks
through the themes of time and diffZrance,
language and the readymade, and the
construction of self-identity through art. This
book will be of interest to students and scholars
interested in Modernism and the avant-garde. It
will be useful for undergraduate students of art
history, modernism, and critical theory, as well
as for graduate students of philosophy, visual
culture studies, and art theory.

Fantastic Reality-Professor of Art History
Mignon Nixon 2005 A critical study of Louise
Bourgeois's art from the 1940s to the 1980s: its
departure from surrealism and its dialogue with
psychoanalysis.

Duchamp-Calvin Tomkins 1998-03-15 A New
York Times Notable Book of 1996 Booklist
Editor's Choice, 1996 The celebrated, full-scale
dialogues-with-marcel-duchamp-a-da-capo-paperback

life of the century's most influential artist. One of
the giants of the twentieth century, Marcel
Duchamp changed the course of modern art.
Visual arts, music, dance, performance--nothing
was ever the same again because he had shifted
art's focus from the retinal to the mental.
Duchamp sidestepped the banal and sentimental
to find the relationship between symbol and
object and to unearth the concepts underlying art
itself. The author's intimacy with the subject and
glorious prose style, wit, and deep sense of irony-"the only antidote to despair"--make him the
perfect writer to bring this stunning life story to
intelligent readers everywhere.

The Bride Stripped Bare By Her Bachelors,
Even-Chris F. Westbury 2014-05-19 This is a
wonderful comic novel, about philosophy, the
nature of art, the beauty of the ordinary, and
about quirky, complete, night & day victims of
obsessive–compulsive disorder. Two charming,
over–anxious, germ–phobic friends, Isaac and
Greg take a road trip from Boston to
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Philadelphia. They are both obsessed with Marcel
Duchamp, his art and his ideas, and thus the
destination has to be the largest collection of
Duchamp in the world, The Philadelphia Art
Museum, the actual place "The Bride Stripped
Bare by Her Bachelors, Even" was to be
delivered when it was cracked and broken in
shipment. The piece is sometimes known as The
Large Glass, and today it sits in the middle of a
large gallery proudly displayed in its broken state
which Duchamp repaired and then certified had
been his intention all along. The two men are
driven in a rented disinfected Winnebago by
Kelly, a beautiful art scholar who smells like a
mixture of lemons and fresh sawdust. They
intend to pick up an ancient chocolate grinder,
an exact working sculptural copy of one used in a
Duchamp painting. Isaac intends to grind his own
pure chocolate, which will prevent the build–up
or arterial plaque, because his mother died of a
stroke. Every action has its own suitable
reaction, and then some. Isaac hopes eventually
to overcome his devotion to his many obsessions
and to re–enter the world, evidently his version
dialogues-with-marcel-duchamp-a-da-capo-paperback

of the real world. He is not an unreliable
narrator, he is a hyper–reliable narrator,
consumed by his own attention and thrilled with
the connections he sees everywhere all at once.
Of course when he finally gets to the museum he
must dress–up as a woman to visit the collection.

Marcel Duchamp and the Architecture of
Desire-Penelope Haralambidou 2017-03-02
While much has been written on Marcel
Duchamp - one of the twentieth century's most
beguiling artists - the subject of his flirtation with
architecture seems to have been largely
overlooked. Yet, in the carefully arranged plans
and sections organising the blueprint of desire in
the Large Glass, his numerous pieces replicating
architectural fragments, and his involvement in
designing exhibitions, Duchamp's fascination
with architectural design is clearly evident. As
his unconventional architectural influences Niceron, Lequeu and Kiesler - and diverse legacy
- Tschumi, OMA, Webb, Diller + Scofidio and
Nicholson - indicate, Duchamp was not as much
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interested in 'built' architecture as he was in the
architecture of desire, re-constructing the
imagination through drawing and testing the
boundaries between reality and its aesthetic and
philosophical possibilities. Marcel Duchamp and
the Architecture of Desire examines the link
between architectural thinking and Duchamp's
work. By employing design, drawing and making
- the tools of the architect - Haralambidou
performs an architectural analysis of Duchamp’s
final enigmatic work Given: 1. The Waterfall, 2.
The Illuminating Gas... demonstrating an
innovative research methodology able to grasp
meaning beyond textual analysis. This novel
reading of his ideas and methods adds to, but
also challenges, other art-historical
interpretations. Through three main themes allegory, visuality and desire - the book defines
and theorises an alternative drawing practice
positioned between art and architecture that
predates and includes Duchamp.

The Essential Duchamp-Matthew Affron
dialogues-with-marcel-duchamp-a-da-capo-paperback

2018-10-30 An engaging and accessible
introduction to one of the 20th century's greatest
and most enigmatic artists

Ways of Curating-Hans Ulrich Obrist
2014-11-04 Hans Ulrich Obrist curated his first
exhibit in his kitchen when he was twenty-three
years old. Since then he has staged more than
250 shows internationally, many of them among
the most influential exhibits of our age. Ways of
Curating is a compendium of the insights Obrist
has gained from his years of extraordinary work
in the art world. It skips between centuries and
continents, flitting from meetings with the artists
who have inspired him (including Gerhard
Richter, Louise Bourgeois, and Gilbert and
George) to biographies of influential figures such
as Diaghilev and Walter Hopps. It describes some
of the greatest exhibitions in history, as well as
some of the greatest exhibitions never realized. It
traces the evolution of the collections from
Athanasius Kircher's 17th-century
Wunderkammer to modern museums, and points
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the way for projects yet to come. Hans Ulrich
Obrist has rescued the word "curate" from wine
stores and playlists to remind us of the power
inherent in looking at art—and at the world—in a
new way.

Brancusi & Duchamp-Paul B. Franklin 2018
"No matter how different the level of realization
of their work--Brancusi's so refined and elegantly
crafted, Duchamp's so aggressive and formally
offhand--both men stand apart from their
contemporaries in ways that are similar to one
another." -Rosalind Krauss Brancusi & Duchamp:
The Art of Dialogue explores the aesthetic
dialogue between Constantin Brancusi
(1876-1957) and Marcel Duchamp (1887-1968),
two of the most inimitable artists of the 20th
century. Brancusi and Duchamp struck up a
friendship in the 1910s that endured for decades.
This fully illustrated catalog by Paul B. Franklin
presents a selection of 80 sculptures, objects,
photographs, films and drawings from an
international array of public and private
dialogues-with-marcel-duchamp-a-da-capo-paperback

collections, as well as a selection of rare archival
documents. Highlights include one original
Brancusi sculpture and four posthumous casts in
polished bronze; numerous vintage photographic
prints by the sculptor of some of his most iconic
creations; several of Duchamp's readymades; and
other works including his chess treatise
Opposition and Sister Squares Are Reconciled
(1932), the cover of which he designed in
collaboration with Brancusi.

Pictorial Nominalism-Thierry De Duve
2005-10-01 Reveals the invention of the
readymade as a critical point in contemporary
art.

Part-Architecture-Emma Cheatle 2017-07-20
Part-Architecture presents a detailed and original
study of Pierre Chareau’s Maison de Verre
through another seminal modernist artwork,
Marcel Duchamp’s Large Glass. Aligning the two
works materially, historically and conceptually,
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the book challenges the accepted architectural
descriptions of the Maison de Verre, makes
original spatial and social accounts of its
inhabitation in 1930s Paris, and presents new
architectural readings of the Large Glass.
Through a rich analysis, which incorporates
creative projects into history and theory
research, the book establishes new ways of
writing about architecture. Designed for
politically progressive gynaecologist Dr Jean
Dalsace and his avant-garde wife, Annie Dalsace,
the Maison de Verre combines a family home
with a gynaecology clinic into a ‘free-plan’ layout.
Screened only by glass walls, the presence of the
clinic in the home suggests an untold dialogue on
1930s sexuality. The text explores the Maison de
Verre through another radical glass construction,
the Large Glass, where Duchamp’s complex
depiction of unconsummated sexual relations
across the glass planes reveals his resistance to
the marital conventions of 1920s Paris. This and
other analyses of the Large Glass are used as a
framework to examine the Maison de Verre as a
register of the changing history of women’s
dialogues-with-marcel-duchamp-a-da-capo-paperback

domestic and maternal choices, reclaiming the
building as a piece of female social architectural
history. The process used to uncover and write
the accounts in the book is termed ‘partarchitecture’. Derived from psychoanalytic
theory, part-architecture fuses analytical,
descriptive and creative processes, to produce a
unique social and architectural critique.
Identifying three essential materials to the Large
Glass, the book has three main chapters: ‘Glass’,
‘Dust’ and ‘Air’. Combining theory text, creative
writing and drawing, each traces the history and
meaning of the material and its contribution to
the spaces and sexuality of the Large Glass and
the Maison de Verre. As a whole, the book
contributes important and unique spatial
readings to existing scholarship and expands
definitions of architectural design and history.

Inventing Marcel Duchamp-Marcel Duchamp
2009 An old genre is given a new look, as
portraits and self-portraits of Marcel Duchamp
invent and cover up as much as they reveal and
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portray. One of the most influential artists of the
twentieth century, Marcel Duchamp (1887-1968)
was a master of self-invention who carefully
regulated the image he projected through selfportraiture and through his collaboration with
those who portrayed him. During his long career,
Duchamp recast accepted modes for assembling
and describing identity, indelibly altering the
terrain of portraiture. This groundbreaking book
(which accompanies a major exhibition at the
Smithsonian Institution's National Portrait
Gallery) demonstrates the ways in which
Duchamp willfully manipulated the techniques of
portraiture both to secure his reputation as an
iconoclast and to establish himself as a major
figure in the art world. Although scholars have
explored Duchamp's use of aliases, little
attention has been paid to how this work played
into, and against, existing portrait conventions.
Nor has any study yet compared these explicitly
self-constructed projects with the large body of
portraits of Duchamp by others. Inventing Marcel
Duchamp showcases approximately one hundred
never-before-assembled portraits and selfdialogues-with-marcel-duchamp-a-da-capo-paperback

portraits of Duchamp. The (broadly defined) selfportraits and self-representations include the
famous autobiographical suitcase Boîte-en-Valise
and Self-Portrait in Profile, a torn silhouette that
became very influential for future generations of
artists. The portraits by other artists include
works by Duchamp's contemporaries Man Ray,
Alfred Stieglitz, Francis Picabia, Beatrice Wood,
and Florine Stettheimer as well as portraits by
more recent generations of artists, including
Andy Warhol, Jasper Johns, Sturtevant, Yasumasa
Morimura, David Hammons, and Douglas
Gordon. Since the mid-twentieth century, as
abstraction assumed a position of dominance in
fine art, portraiture has been often derided as an
art form; the images and essays in Inventing
Marcel Duchamp counter this, and invite us to
rethink the role of portraiture in modern and
contemporary art.

Marcel Duchamp-Octavio Paz 2011-11-07
Octavio Paz conveying “his awareness of
Duchamp as a great cautionary figure in our
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culture, warning us with jest and quiet scandals
of the menacing encroachment of criticism,
science and even art.” —New York Times Book
Review

Marcel Duchamp-Marcel Duchamp 1983

In Montparnasse-Sue Roe 2019-08-20
"Describes with plenty of colour how surrealism,
from Rene Magritte's bowler hats to Salvador
Dali's watches, was born and developed." - The
Times (UK) As she did for the Modernists In
Montmartre, noted art historian and biographer
Sue Roe now tells the story of the Surrealists in
Montparnasse. In Montparnasse begins on the
eve of the First World War and ends with the
1936 unveiling of Dalí’s Lobster Telephone. As
those extraordinary years unfolded, the
Surrealists found ever more innovative ways of
exploring the interior life, and asking new
questions about how to define art. In
Montparnasse recounts how this artistic
dialogues-with-marcel-duchamp-a-da-capo-paperback

revolution came to be amidst the salons and
cafés of that vibrant neighborhood. Sue Roe is
both an incisive art critic of these pieces and a
beguiling biographer with a fingertip feel for this
compelling world. Beginning with Duchamp, Roe
then takes us through the rise of the Dada
movement, the birth of Surrealist photography
with Man Ray, the creation of key works by
Ernst, Cocteau, and others, through the arrival of
Dalí. On canvas and in their readymades and
other works these artists juxtaposed objects
never before seen together to make the viewer
marvel at the ordinary—and at the workings of
the subconscious. We see both how this art came
to be and how the artists of Montparnasse lived.
Roe puts us with Gertrude Stein in her box seat
at the opening of The Rite of Spring; with
Duchamp as he installs his famous urinal; at a
Cocteau theatrical with Picasso and Coco Chanel;
with Breton at a session with Freud; and with
Man Ray as he romances Kiki de Montparnasse.
Stein said it best when she noted that the
Surrealists still saw in the common ways of the
19th century, but they complicated things with
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the bold new vision of the 20th. Their words
mark an enormously important watershed in the
history of art—and they forever changed the way
we all see the world.

The Recurrent, Haunting Ghost-Francis M.
Naumann 2012 "Reading about Marcel Duchamp
can be hard work, unless the writer has Francis
Naumann's ability to leaven imaginitive
scholarship with clarity, candor, insight, and high
spirits. The most influential artist of the last
century caught Naumann's attention more than
forty years ago, when he saw a reproduction of
Duchamp's bicucle wheel mounted on a kitchen
stool, and asked himself how this could be art.
The question has pursued him ever since, and his
consistently fresh approaches to Duchamp's work
and Duchamp's life, set down in agile and jargonfree prose, make these collected essays the
single most informative book you will find on the
endlessly fascinating artist."--Calvin Tomkins.

dialogues-with-marcel-duchamp-a-da-capo-paperback

The Artist's Voice-Katherine Kuh 2000-01-14 To
quote Robert Hughes, ”All critics concerned with
American painting will be Kuh's debtors from
now on.” Interviewed in the 1960s, the painters
and sculptors Katharine Kuh spoke with provide
insights into their work that remain illuminating
and relevant. The author allows the artists to
comment—in their own words—on their
inspirations, philosophies, and creative processes
and to debunk common myths about their work.
Sometimes the results are surprising: abstract
painter Josef Albers confesses to being a realist,
while realist painter Ivan Albright firmly denies
the charge. Marcel Duchamp professes surprise
over the controversy stirred by his Nude
Descending a Staircase, and Edward Hopper
insists that his supposed themes of loneliness
and nostalgia are entirely unintentional.

Marcel Duchamp's Notes from the Large
Glass-Craig E. Adcock 1983
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Pablo Picasso-Pierre Cabanne 1977 This
detailed portrait, composed of Picasso's own
statements, published material dating back to
1895, and the unpublished accounts of the
artist's friends and associates, covers every
aspect of Picasso as man and artist

The Artwork Caught by the Tail-George Baker
2010-09-03 This volume presents a study of the
French artist and writer Francis Picabia
(1879-1953). The author focuses on Picabia's
work in Paris during the Dada years. He
describes a series of nearly forgotten objects and
events, from the almost lunatic range of the Paris
Dada "manifestations" to Picabia's polemical
writings ; from a lost work by Picabia in the form
of a hole (called, suggestively, The Young Girl) to
his "painting" Cacodylic Eye, covered in
autographs by luminaries ranging from Ezra
Pound to Fatty Arbuckle. Baker ends with
readymades in prose: a vast interweaving of
citations and quotations that converge to create
a heated conversation among Picabia, André
dialogues-with-marcel-duchamp-a-da-capo-paperback

Breton, Tristan Tzara, James Joyce, Friedrich
Nietzsche, Jacques Derrida, Gilles Deleuze, and
others.

Marcel Duchamp-Francis N. Naumann 1999-11
Examines how appropriation and replication
were essential to Duchamp's art and disscusses
the significance of the many replicas that he
created or authorized

Chu Teh-Chun-Teh-Chun Chu 2008 March 11 April 5, 2008

Marcel Duchamp-Anne D'Harnoncourt 1973

The Dada Painters and Poets-Hugo Ball 1989
Presents a collection of essays, manifestos, and
illustrations that provide an overview of the Dada
movement in art, describing its convictions,
antics, and spirit, through the words and art of
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its principal practitioners.

In Resonance-Joseph Cornell 1998

Marcel Dzama: The Book of Ballet-Marcel
Dzama 2016-03-15 Marcel Dzama’s prolific
output as a draftsman has, in recent years,
expanded to include works in many different
media—film, sculpture, dance, collage, and even
a recent collaboration with artist Raymond
Pettibon are all part of his current practice. His
at times surreal, often frightening vision,
translates beautifully to film and dance, where
actors in complex costumes bring to life the
worlds Dzama draws on paper. Published on the
occasion of his collaborative ballet with
choreographer Justin Peck and musician Bryce
Dessner at the New York City Ballet, The Book of
Ballet documents the genesis of all aspects of the
project. The gem-like booklet begins with “The
Most Incredible Thing,” the Hans Christian
Andersen story on which the ballet is based, and
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continues to present Dzama’s costume designs.
The images not only show final design decisions,
but also chart the changes in costumes as the
project unfolded, and the ways in which Dzama’s
conception of the characters in the ballet shifted
over time. The book closes with a conversation
between Dzama and Peck in which
choreographer and artist discuss the nuances of
their collaborative process, and the important
role of renowned composer Dessner in bringing
the project to life. Also included is a poster made
specifically for this book by the artist.

The Private Worlds of Marcel DuchampJerrold E. Seigel 1995-01-01 This is an
examination of the work of Marcel Duchamp and
of the important place that it has in the
foundations of 20th-century art and culture

Selected Letters of Stéphane MallarméStephane Mallarme 1988-08-16 It is the reading
world's good fortune that Stéphane Mallarmé's
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letters survived, allowing later generations an
intimate look at the inner life of one of Europe's
most important poets. Mallarmé (1842-98), often
called the father of the Symbolists, has had an
immense influence on the development of
modern European poetry. It was his ambition to
create a poetry pure of quotidian
reality—autonomous, concentrated, linguistically
inventive. His correspondence documents the
evolution of this aim, the crafting of a poetics out
of a life inescapably "real" in its pains and
charms.

MARCEL DUCHAMP-William A. Camfield 1989

The Cage Dialogues-William Anastasi 2011

countless would-be readers of Finnegans Wake James Joyce's masterwork, which consumed a
third of his life - have given up after a few pages,
dismissing it as a "perverse triumph of the
unintelligible." In 1944, a young professor of
mythology and literature named Joseph
Campbell, working with Henry Morton Robinson,
wrote the first "key" or guide to entering the
fascinating, disturbing, marvelously rich world of
Finnegans Wake. The authors break down Joyce's
"unintelligible" book page by page, stripping the
text of much of its obscurity and serving up
thoughtful interpretations via footnotes and
bracketed commentary. They outline the book's
basic action, and then simplify ? and clarify ? its
complex web of images and allusions. A Skeleton
Key to Finnegans Wake is the latest addition to
the Collected Works of Joseph Campbell series.

A Skeleton Key to Finnegans Wake-Joseph
Campbell 2005 Since its publication in 1939,
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